
The Old Man and the Sea

Studying Ernest Hemingway’s Writing Style through Figurative Language: Teacher Materials

Common Core:
· CCSS.ELA-Literacy.RL.8.1 Cite the textual evidence that most strongly supports an analysis of what the text says explicitly as well as inferences drawn from the text.
· CCSS.ELA-Literacy.RL.8.4 Determine the meaning of words and phrases as they are used in a text, including figurative and connotative meanings; analyze the impact of specific word choices on meaning and tone, including analogies or allusions to other texts.
· CCSS.ELA-Literacy.RL.9-10.1 Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.
· CCSS.ELA-Literacy.RL.9-10.4 Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the cumulative impact of specific word choices on meaning and tone (e.g., how the language evokes a sense of time and place; how it sets a formal or informal tone).
· CCSS.ELA-Literacy.RL.9-10.5 Analyze how an author’s choices concerning how to structure a text, order events within it (e.g., parallel plots), and manipulate time (e.g., pacing, flashbacks) create such effects as mystery, tension, or surprise.
The Old Man and the Sea

Lesson Plan Overview: 

Understanding figurative language in Hemingway’s condense writing style requires reading the novel and reading critics’ comments about his writing style.  Then students will be able to analyze figurative language and explain how his writing, albeit simplistic in appearance, truly shapes images for readers.  After students understand Hemingway’s writing style a bit more, they will present their analysis of a simile.

NCTE/IRA Standards:

1. Students read a wide range of print and non-print texts to build an understanding of texts, of themselves, and of the cultures of the United States and the world; to acquire new information; to respond to the needs and demands of society and the workplace; and for personal fulfillment.  Among these texts are fiction and nonfiction, classic and contemporary works.

2. Students read a wide range of literature from many periods in many genres to build an understanding of the many dimensions (e.g., philosophical, ethical, aesthetic) of human experience.

· The Old Man and the Sea represents an older time period (1940s), Cuba, and different culture (fishermen).   
· The Old Man and the Sea is fiction and is considered a classic.
3. Students adjust their use of spoken, written, and visual language (e.g., conventions, style, vocabulary) to communicate effectively with a variety of audiences and for different purposes.

· The Old Man and the Sea is plentiful with figurative language.  In order for students to understand the use of such language, they will present the meaning and analysis of a certain simile.  In doing so, they must effectively communicate to their audience.  
4. Students apply knowledge of language structure, language conventions (e.g., spelling and punctuation), media techniques, figurative language, and genre to create, critique, and discuss print and non-print texts.

· Students will be provided with a specific sample of figurative language to critique.  After brainstorming and planning, students will discuss an analysis of Hemingway’s writing style, and a specific simile.  They will tie the two concepts together and present their findings to an audience.  
Process: (Teaching styles determine the length of the process).

1. Students should have finished the novel.  This activity will serve as a review and will provide a study of Hemingway’s use of language.
2. Print the list of similes.  Cut each one and prepare to have students draw their own simile.  
3. Advanced students should read the following article for a study of his writing: http://www.poetryfoundation.org/bio/ernest-m-hemingway
All students should read the following article for a study of his writing: 

http://www.cliffsnotes.com/literature/f/for-whom-the-bell-tolls/critical-essays/hemingways-writing-style
4. After reading the article(s), discuss the following ideas with the class.  What follows is a possible script.
a. How is Hemingway’s writing style defined?  (crisp, short, real)
b. How did he write?  (simple, truthful, raw)
c. What would influence him to write this way?  (life experiences, time period—realism, friends—the Lost Generation)
d. The Encarta article states that Hemingway’s works depict two types, one of which is “men of simple character and primitive emotions, such as boxers and bullfighters, who wage courageous and usually futile battles against the circumstances of their lives.”  In what ways does Santiago fit this description?  (arm wrestling, fisherman, battling his life—battling his downturn in fishing career)
e. From all of this information about Hemingway, how can we deduce about Santiago’s experiences?  (they were probably truthful, and maybe happened to Hemingway)
My personal suggestion is for the teacher to print these articles and highlight important points.  This will better the discussion and will also model note-taking skills for students.  After the students have reviewed the article(s) and have a general idea of the comprehension, begin questions that connect his writing style to his use of figurative language.

f. Figurative language is speech or writing that departs from literal meaning in order to achieve a special effect or meaning.  Hemingway made an effort to write in a straightforward and truthful way.  How does figurative language—which departs from literal meaning—fit into his writing style?  (Hemingway wanted his readers to see the truth in a situation, to be a voice of authority.  To help readers understand a situation that may be foreign to them, he had to compare the unknown situation to a familiar one).  He largely did this with the use of similes.
g. A simile is a comparison of two unlike things using ‘like’ or ‘as.’  Each of you will draw a simile from the novel.  You will be studying this simile for a bit.  (Have students draw a sheet of paper).
h. Let’s start thinking about your simile.  (Hand out ‘brainstorming worksheet.’ Go through the worksheet suggesting words and helping students define words.)  Work to see the description from the book now.  Do you see it in a new way—a clearer way?  (Discuss the mental images that the students create).
i. Now that you have brainstormed and written down some ideas concerning your simile, let’s begin to organize your thoughts.  One way to organize is with an outline.  You will have to outline many times in your life.  An outline has general rules:
i. If you have a one, you must have a two.  Points/headings/subheadings must be equal.
ii. Begin each point with the same part of speech (all verbs or all nouns, etc.).
iii. The smaller the heading (‘the more to the right that you go’) the more specific the information.
5. After going over the rules, hand out the sample organizing worksheet.  The questions listed are simply guidelines, and they elaborate on the points from the first worksheet.  Tie ideas together for the students and discuss possible thoughts.  It may behoove the students for you to do an example with them.  
6. After the students understand outlining, distribute the blank outline, rough draft worksheet.  Allow students time to work on this.  Circulate and give suggestions.  If students have a common problem, discuss the general problem with the entire class.
7. At this point, the teacher has several options.  Your next choice depends upon time and personal preference.  Some options, in order of lax to formal:
a. Allow students to finish either this class period or the next.  They may present after they finish with the outlines.
b. Allow the students to finish writing the outline at home.  They can present next class period.
c. Allow students to type (go to a typing lab with them or assign it as homework) a formal outline and practice it next class period.  The class period after that may be the presentations.
8. As students finish outlines, give them their rubrics so they can see your expectations.  Go over the speech rubric and answer any questions.  The ‘time’ section of the rubric is blank.  The goal of a timed speech should be to provide students with another organizational tool.  Teachers should consider class time, grade level, and student ability level.  
Closing Activities:

Teachers may summarize and provide an opportunity for transfer with one or more of the following closing activities.  They can be completed as a discussion or as a writing activity.

1. Ask students which simile provided the best image for them.  What made the simile so striking?  Was it the speaker’s ideas?  Was the simile powerful?
2. Ask students how they would summarize Hemingway’s writing now.  Are the words they first used as descriptors still accurate?  How or why have the descriptors changed?
3. What speaking skills are powerful?  How could their speaking skills improve?
4. How has your view of The Old Man and the Sea changed?  (Try to tie the literary analysis to the novel and to their lives).  How is everything connected?  
STUDENT WORKSHEETS FOLLOW

The Old Man and the Sea 

Simile A writer uses figurative language to give readers images in their minds.  One form of figurative language is a simile, or a comparison using like or as.  

· “The sail was patched with flour sacks and, furled, it looked like the flag of permanent defeat.” (pg. 9)
· “They were as old as erosions in a fishless desert.”  (pg 10)
· “… and the noise of you clubbing him like chopping a tree down and the sweet blood smell all over me.”  (pg 12)
· “His hope and his confidence had never gone.  But now they were freshening as when the breeze rises.”  (pg. 13)
· “They played like young cats in the dusk and he loved them as he loved the boy.”  (pg. 25)
· “Each line, as thick around as a big pencil, was looped onto a green-sapped stick so that any pull or touch on the bait would make the stick dip.”  (pg. 31)
· “The clouds over the land now rose like mountains and the coast was only a long green line with the gray blue hills behind it.”  (pg. 35)
· “But these poisonings from the agua mala came quickly and struck like a whiplash.”  (pg. 36)
· “ “How do you feel, hand?” he asked the cramped hand that was almost as stiff as rigor mortis.”  (pg. 59)
· “He looked at the sky and saw the white cumulus built like friendly piles of ice cream and high above were the thin feathers of the cirrus against high September sky.”  (pg. 61)
· “His sword was as long as a baseball bat and tapered like a rapier and he rose his full length from the water and then re-entered it, smoothly, like a diver and the old man saw the great scythe-blade of his tail go under and the line commenced to race out.”  (pg. 63)
· “His left hand was still as tight as the gripped claws of an eagle.”  (pg. 63)
· “Once I could see quite well in the dark.  Not in the absolute dark.  But almost as a cat sees.”  (pg. 67)
· “As they passed a great island of Sargasso weed that heaved and swung in the light sea as though the ocean were making love with something under a yellow blanket.”  (pg. 72)
· “I am as clear as the stars that are my brothers.”  (pg. 77)
· “They were wider than a man’s hand with his fingers spread and the fish’s eye looked as detached as the mirrors in a periscope or as a saint in a procession.”  (pg. 96)
· “His back was as blue as a sword fish’s and his belly was silver and his hide was smooth and handsome.”  (pg. 100)
· “They [teeth] were shaped like a man’s fingers when they are crisped like claws.”  (pg. 101)
· “When the fish had been hit it was as though he himself were hit.”  (pg. 103)
· “He [Shark] came like a pig to the trough if a pig had a mouth so wide that you could put your head in it.”  (pg. 111)
The Old Man and the Sea: Brainstorming

A writer uses figurative language to give readers images in their minds.  One form of figurative language is a simile—a comparison using like or as.  

Directions: Before you begin, find the simile in the book.  Read the simile in context.  Next, answer the following questions about your simile.

1. What are the two things or ideas being compared?  If you do not know the definition of any of the words, use a dictionary to define them.
2. Have you ever experienced, felt like, read about, or seen the things or ideas?  Write words below that explain your similar situation.  (Try to think of better descriptors than ‘sad’ or ‘happy.’)
3. What image pops into your mind when you read the simile?
4. How does the simile portray Hemingway’s simplistic writing style?  Think about the words used.  Are the words complex?  Explain.
________________________________________________

The Old Man and the Sea: Outlining

When giving a speech, it helps to have a summary of your ideas.  A method of organizing is in an outline form, usually analyzed in headings and subheadings.

Directions: Below is a basic guideline for your simile presentation.  

Attention Gainer: (something to spark the audience’s interest)

Introduction: (give a brief definition/explanation of Hemingway’s writing style/include his use of figurative language)

I. Main Point One: Explain the simile.
a. Recite the simile.
b. Explain any difficult words or ideas/elaborate on unclear meanings of words.
c. State and explain the two ideas compared.
d. Tie your life to the simile.
(Transition): Describe how your understanding of the quote helped you to understand Hemingway’s language.  

II. Main Point Two: Describe how Hemingway’s language is exhibited in this simile (simplistic, truthful, real, etc.)
a. Support your description of the words with examples.
b. Elaborate how the description allows the reader to make his or her own picture.
Conclusion: Give a final analysis of what this simile shows about Hemingway’s writing style and the picture the simile inspires.  You may want to repeat the simile in part of the conclusion.  

The Old Man and the Sea: Speech Outline/Rough Draft

Directions: Below is a blank outline format.  You may add or subtract headings and subheadings if necessary.   

Attention Gainer: 

Introduction: 

I. Main Point One:
(Transition):

II. Main Point Two: 
Conclusion: 

The Old Man and the Sea: Speech Rubric

Evaluation Form for Simile Presentation
Outline—5 points (final and complete—turned in at time of speech)

Organization—10 points


Used effective introduction

Captured the audience’s attention



Related topic to audience



Defined Hemingway’s style


Organized body of speech well



Used transition(s) effectively



Logically proceeded from step to step


Used effective conclusion
Content—20 points


Offered specific, practical details


Avoided padding to stretch time


Included personal references

Used vivid language for description

Language—15 points 


Used precise, concrete language


Explained terms


Used words correctly

Delivery—15 points

Spoke confidently, clearly, and loud enough


Maintained eye contact


Enunciated clearly


Avoided fillers (um) and the overuse of and or okay


Showed a sincere tone


Met time: _______

